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742 FIFTH AVENUE - NEW YORK 
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THE WILLIAM RANDOLPH HEARST 
COLLECTION » PART IV 


Public Sale 


Paintings: January 5, at 8:15 P.M. 


Silver, Furniture, Other Art Property: January 6 and 7. 


RARE EARLY ENGLISH SILVER 


Four Elizabethan silver-mounted tigerware 
jugs with covers. A pair of Elizabethan 
vilded silver rosewater flagons, repoussé with 
scallop shells. A Cromwellian repoussée sil- 
ver tazza and a Cromwellian  porringer 
cup with cover. A Charles II gilded silver 
royal flagon service with the arms and cypher 
of William and Mary. A pair of superb 
Charles If armorial scalloped dishes. A 
George Il covered tureen and a fruit basket 
by Paul Lamerie. 


IMPORTANT PAINTINGS 
Lady Frances Warren by Sir Joshua Rey- 
nolds. Louis XVII as Dauphin by Jean Bap- 
tiste Greuze, from the Imperial collection of 
Napoleon III. Le Moulin de Charenton by 
Francois Boucher. Mrs. Phillip Hills and 
Her Son Robert by Sir William Beechey. 


at 2 P. M. 


ENGLISH AND FRENCH FURNITURE 


The renowned Henry VIII Gothic carved 
oak armorial cabinet of John Wynne. A 
James I paneled room. The Denham Place 
William and Mary walnut suite from the 
Leverhulme collection. An important Chip- 
pendale “Director” commode. An ormolu- 
mounted inlaid Louis XV commode by C, C. 
Saunier from the John Edward Taylor col- 
lection. A superb pair of Louis XV corner 
cabinets from the collection of Princess 


Paley. A Louis XVI secrétaire by C. Topino. 


PORCELAINS «© DELFT «+ RUGS 


Rare porcelains of the Ch’ing dynasty. in- 
cluding a notable group of Cl’ien-lung 
famille rose. An important group of the 
famous early Ch’ien-lung ruby-back ‘seven- 
border’ eggshell plates. Continental porce- 
lains. Choice XVII-XVIII century Delft 


ware. Oriental rugs. Decorations. 





ON EXHIBITION DAILY FROM SATURDAY, DECEMBER 31. WEEKDAYS 9 TO 5:30. SUNDAY 
AND MONDAY. JANUARY 1 AND 2. FROM 2 TO 5. ILLUSTRATED CATALOGUE $2 


PARKE-BERNET GALLERIES, INC — Telephone Plaza 3-7573 


Hiram H. Parke, President 


Otto BERNET, Vice-President ARTHUR SWANN, Vice-President Epwarp W. Keyes, Secretary & Treasurer 
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( DECORATIVE ART ) 
TC UNDER THE FOUR GEORGES ) 


BY Frank Davis 
ANTIQUES EDITOR, ILLUSTRATED LONDON NEWS 
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FRUITWOOD SETTEE WITH EMBROIDERY. EARLY EIGHTEENTH CENTURY. Collection of Frank Partridge, Inc. 


i) . 
HE FRAME of | TWO plates 


seaatie . : ; shown here will appear in full 
English Georgian life—furni- 

color as part of the illustrative 
ture, textiles, silver, pottery and a ae , ae Oe 


glass of XVIII century Eng- 
land 


Under The Four Georges, one 





' ae of ten authoritative and varied 
a tersely written review | 


articles, with 14 colorplates, 350 
against the colorful historical 


illustrations in the 200-page 


1939 ANNUAL of 
THE ART NEWS 


$2 PER COPY 


FREE To REGULAR ANNUAL 
SUBSCRIBERS TO THE ART NEWS 


background of Georgian Eng- 
land, of art in the daily life of the 
people as it has survived until the 
present day to become the object 
of collectors and of connoisseurs 


of decoration. 





PORCELAIN FIGURE 
Chelsea, circa 1760 
Collection of British Museum 
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GRECO » GOYA 


| ILLUSTRATED SOUVENIR, Royal Quarto, 7 
. with Seventy-four pages and Twenty-six Plates ¥ ~ 


Price $1.50 post free 


IN AID OF 


THE BRITISH RED CROSS SOCIETY’S 
SPANISH RELIEF FUND 


TOMAS HARRIS Ltd. 
THE SPANISH ART GALLERY 
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December, 1938 LONDON, W. ® 


KNOEDLER 


14 EAST 57TH STREET, NEW YORK 


EXHIBITION OF 
PORTRAITS BY 


SIMON 
ELWES 


TO DECEMBER 31 


LONDON: PARIS: 
15 Old Bond Street 22 Rue des Capucines 
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Cables: Barmaster, London 
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jean Barbet de Lyon: bronze angel dated 1475, called “/ Ange de Lude 
included in the current French exhibition at the Morgan Library 
see arth le on page 7 
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George III, A. D. 
1816, fine silver 
Urn by Paul 
Storr, standing 
134 inches high 
and engraved 
with the Royal 
Coat of Arms. 


Nana 


wee” 


177, NEW BOND STREET, LONDON, W. 1 


CABLE ADDRESS: “HARLAMSILV, LONDON” 


MAYFAIR 0137 





EXHIBITED AT MESSRS. THOMAS AGNEW & SONS, LTD., LONDON 


SIR PETER LELY’S “PORTRAIT OF SIR THOMAS LEE”: EARLY DOCUMENT OF BRITISH PAINTING 


At the chronological head of the list of a small but extremely informative exhibition of “British Pictures” current in London (further de- 

scribed on page 17 of this issue), this intimate portrait study painted about 1655 by the court limner of Charles II marks the commencement 

of a native tradition in British painting. More direct in its interpretation and far more Classical in its formal disposition than the conven- 

tional likenesses of Restoration beauties for which Lely 1s best known, it reveals an indebtedness to Van Dyck at the same time as it displays 
a typically English restraint in the control of contemporaneous Baroque forms and in an ingenious eclecticism. 








————— 


THE ART NEWS 


DECEMBER 24, 1938 





FRENCH ART of TEN CENTURIES 
Lhe Greatness of Gallic Small Art at the Morgan Library 


CHOING the majestic sonorities of the great Paris 1937 ex- 
position of Che/s-d oeuvre de l’ Art Francais with entrancing 
clarity despite its smaller scale, the French Exhibition current 

at the Morgan Library surveys the art and culture of France from 


Carolingian to Napoleonic 
times—ten centuries of the vital 
flow of a nation which, if it pro- 
duced no Leonardo or Durer, 
maintained a steady stream of 
quality, in plastic art as in lit- 
erature, Which was not only un- 
surpassed but unattained by 
peoples of far wider range in 
national and individual genius. 
Half of the subject matter of 
the exhibition—the imposing 
array of historical autograph 
letters and manuscripts—fascl- 
nating though it is as a corol- 
lary to contemporaneous artis- 
tic life, does not concern us 
here. The other half—illumina- 
tions, drawings and objects of 
art—constitutes in its own way 
one of the most striking corre- 
lations of French art forms seen 
in this city for a long time, es- 
pecially when one stops to con- 
sider that the usual mainstay 
of an exhibition of a national 
art—paintings—are here omit- 
ted along with tapestries, large 
sculptures and other decorative 
objects, and that the theme de- 
pends for sustenance upon the 
slender but precisely revealing 
thread of what is generally 
called “small” art. 

But it is precisely in the even 
production of the book illustra- 
tor, of the draftsman, of the 
enamelist and goldsmith, of the 
stonemason and bronze-foun- 
der that the secret of the contin- 
uous line of French style les. 
Curiously it is but a step from 
the sophisticated elegance of 
the thirteenth century illumi- 
nators of Ile-de-France to the 
brilliant mondanities of Wat- 
teau’s dix-huitiéme, from the 
flawlessly integrated formality 
of a twelfth century Mosan 
enamel to the Classical poetry 
of nature as it is lyrically but 
rigidly interpreted in the draw- 
ings of Poussin five hundred 
years later. 

Of the most important items 


BY 


FIVE CENTURIES ¢ 
AND HIS MOTHER 


ALFRED M. FRANKFURTER 


in this latest of the Morgan Library’s beau gestes toward a public 

to which its manuscript and drawing treasures are but rarely other- 

Wise available, it is scarcely necessary to speak, for they have gen- 
(Continued on page 20) 





EXHIBITED AT THE PIERPONT MORGAN LIBRARY 
I FRENCH ART AND THE RENDITION OF THE HUMAN FIGURE: “KING LOUIS IX 
| ILLUMINATION OF 1220-34; AND A WATTEAU STUDY OF HEADS, XVIIL CENTURY 
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the stvle of the great Sienese master Puccio. Another early Italian 


work is a Botticini Adoration of the Magi which, though unques 
tionably displaving the influence of Botticelli, at the same time 
foreshadows the Renaissance painters in an abundance of pict 


esque detail and in its crowded, busy composition offset by a back- 
ground of Classical architecture. Both of these paintings are from 
the Martin Ryerson Collection and the latter 1s currently included 
in the Art Institute’s “Christmas Story in Art” show. A true Italian 
Renaissance work is St. Catherine of Siena by Giovanni di | 
an unusually stately and monumental composition by this close 
follower of Perugino and Raphael 

Holding an important place among the Institute's new acquisi- 


tions is a Barent Fabritius representing the Biblical story ol 





RECENTLY ACQUIRED BY THE ART INSTITUTE OF CHICAGO 


AND SAMUEL” BY REMBRANDT’S PUPIL, BARENT 






















































ILI FABRITEIUS 
li and Samuel, which is probably the first painting by this rare Rem- 
brandt pupil to come to America. Though shortly after his death this 
artist fell into almost complete oblivion or else was confused with his 
brother. Carel, recent researches have done much to restore to him the 
reputation which he deserves. The painter’s closeness to the master 1s 
particularly evident in the Art Institute’s new picture which, in its 
spiritual conception as well as in the superficial aspects of composition 
and treatment, suggest that it was executed under the supervision of 
Rembrandt himself. The canvas shows the bearded High Priest gazing 
reverently down at the child, who stands with his back to the observer 
\ brilliant light, striking just behind the man’s shoulder, conveys the A 
divine nature of the revelation which has just been made to Samuel—an 
interpretation particularly characteristic of Rembrandt. This picture 
has the added distinction of having been included in the great London 
exhibition of Dutch art held in 1930. 

\nother important sixteenth century work is a male portrait attrib- 
uted to one of the Bassanos which presents many similarities with both 
litian’s and Jintoretto’s magnificent characterizations of Venetian 
noblemen. This is complemented by Cornelisz van Amsterdam’s Virgin 
RECENTLY ACQUIRED BY THE ART INSTITUTE OF CHICAGO and St. John, typitying the High Renaissance in the Netherlands—the 


rWENTIETH CENTURY RUIN” BY ALEXANDER BROOK latter also from the Ryerson Collection. Purchased through the Went- 
worth Green Field Memorial Fund is another distinguished old master, 


AN EARLY MURILLO: “TWO MONKS IN. A LANDSCAPE’ an early Murillo, 7wo Monks in a Landscape, an example of religious 
RECENTLY ACQUIRED BY THE ART INSTITUTE OF CHICAGO genre far nearer the style of Ribera and Zurbaran than that of the melt- 


ing, vaporous Immaculate Conceptions of the artist’s later period. Re- 

strained color, dramatic lighting and the somber, melancholy mood of 

the picture give it undisputed aesthetic value, while the fact that it fills 

: a gap in the Art Institute's collection of Spanish painting lends it addi- 
a tional interest. 

[hough the eighteenth century is not represented among the museum's 
new acquisitions, the nineteenth and twentieth centuries have distin- 
guished exponents. Among the first of these is Corot’s View of Genoa, 
, imbued with the formal classicism of his early Italian subjects. Vhis 1s 
nes followed by Manet’s Young Woman ina Round Hat, an excellent exam- 
ple of the artist’s later figure painting and characterized by brilliant 
brushwork, easy drawing and a deft arrangement of blacks, whites and 
blues. Degas’ La Toilette brings to the Art Institute an outstanding can- 
vas in the artist’s advanced style, examples of which have hitherto been 
lacking. Executed in the early 1890's it has the fiery color and rhythmic 
pattern of his best late work. Dancer in the Wings, by contrast, derives 
from the artist’s study of Japanese woodblock prints. 





(Continued on page 22) 








U/ S. G Aa 


Survey of the Craft at 


Boston's New Museum 





tion of contemporary decorative, utilitarian and struc- 
al glass Boston's new Museum of Modern Art has 
embarked upon a program of exhibitions to be devoted to the 
wewest and practical manifestations of twentieth centur) 
tle and culture. The growth of industrial design, which in- 
creasingly is absorbing the best talents in the country, com- 


bined with practical requirements of mass production 1 












Ww! /1 an impressive and admirably presented exhibi- 
tural 
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responsible for a far-reaching change in not only the average 
consumer's attitude toward the objects of bis daily life, but 
also in the recognition which purely utilitarian and /unc- 
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GLASS REEL USED IN THE RAYON INDUSTRY AND A 
GLASS CONDENSER COIL BY CORNING GLASS WORKS; 
BENT GLASS SCREEN MADE BY LIBBEY-OWENS-FORD 


EXHIBITED AT THE BOSTON MUSEUM OF MODERN ART 


tional creations are being accorded by the most cultivated 
and sophisticated public. 

Meeting the exigencies of mass production and a vast dis- 
tribution system, the modern designer has evolved new forms 
which have not only heightened the public's consciousness of 
beauty, but brought art and industry into close relationship. 
In particular has the American glass industry made sensa- 
tional strides during the past five years, with the result that 
our native product can now compete with the finest glass of 
Europe. The superb decorative achievements of Steuben (to 
which an entire room in the exhibition is given over) and the 
new architectural functionalism of Libbey-Owens-Ford, 
whose laboratories are continually evolving new types of glass 
in countless grades of translucency and color, exemplify two 
of the most important directions that this art 1s taking. 

The Boston show also emphasizes the architectural uses to 
which glass is increasingly being put, such as the glass tile, 
the glass block and the new window forms that have been 
made possible by panels of Louvrex, a recent creation of 
Libbey-Owens-F ord. 

Furniture, machines, surgical instruments, domestic uten- 
sils, our very houses are now being made of glass. How Ameri- 
can designers have come forward to meet the demand of an 
increasingly critical public, combining the principles of func- 
tionalism with those of aesthetics is well demonstrated in 
the Museum of Modern Art’s show—an admirable event 
which successfully fulfills the purpose of this institution. 
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“aS WENTY-ONE: new acquisitions recently announced by the 
\rt Institute of Chicago, bring to this museums painting 
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mentioned 1s a Madonna knthroned with Saint 


























attributed to Segna di Bonaventura, an important example dated 
about 1320 which, in its linear grace and exquisite color, recalls 
the stvle of the great Sienese master, Duccio. Another early Italian 
work is a Botticini Adoration of the Magi which, though unques 
tionably displaving the influence of Botticelli, at the same time 
foreshadows the Renaissance painters in an abundance of pictur- 
esque detail and in its crowded, busy composition offset by a back- 
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ground of Classical architecture. Both of these paintin 
the Martin ~onsouanecp ollection and the latter is current 
in the Art Institute’s “Christmas Story in Art” show. A true Italian 


Renaissance work is St. Catherine of Stena by Giovanni di Pietro 





an unusually stately and monumental composition by this close 
follower of Perusino and Raphael 

Holding an important place among the Institute's new acquisi- 
tions is a Barent Fabritius representing the Biblical story ol 
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Ili and Samuel, which is probably the first painting by this rare Rem- 
brandt pupil to come to America. Though shortly after his death this 
artist fell into almost complete oblivion or else was confused with his 












































brother, Carel, recent researches have done much to restore to him the 

uvuys reputation which he deserves. The painter’s closeness to the master 1s 
= ie particularly evident in the Art Institute’s new picture which, in wa 
in spiritual conception as well as in the superficial aspects of compositio! 
and treatment, suggest that it was executed under the supervision of 
Rembrandt himself. The canvas shows the bearded High Priest gazing 
reverently down at the child, who stands with his back to the observer 

brilliant light, striking just behind the man’s shoulder, conveys the 
divine nature of the revelation which has just been made to Samuel—an 
interpretation particularly characteristic of Rembrandt. This picture 
has the added distinction of having been included in the great London 
exhibition of Dutch art held in 1930. 

\nother important sixteenth century work is a male portrait attrib- 
uted to one of the Bassanos which presents many similarities with both 
litian’s and Jintoretto’s magnificent characterizations of Venetian 
noblemen. This is complemented by Cornelisz van Amsterdam's Virgin 

RECENTLY ACQUIRED BY THE ART INSTITUTE OF CHICAGO and St. John, typitying the High Renaissance in the Netherlands—the 
“TWENTIETH CENTURY RUIN” BY ALEXANDER BROOK latter also from the Ryerson Collection. Purchased through the Went- 
worth Green l-ield Memorial Fund is another distinguished old master, 
AN EARLY MURILLO: “TWO MONKS IN A LANDSCAPE” an early Murillo, Two Monks in a Landscape, an-example of religious 
eupaibie ecitinice ai xeie key iuctiesre OF CHICAGO genre far nearer the style of Ribera and Zurbaran than that of the melt- 
ing, vaporous Immaculate Conceptions of the artist's later period. Re- 
ay strained color, dramatic lighting and the somber, melancholy mood of 
the picture give it undisputed aesthetic value, while the fact that it fills 
a gap in the Art Institute's collection of Spanish painting lends it addi- 
i tional interest. 

l hough the eighteenth century is not represented among the museum’s 
new acquisitions, the nineteenth and twentieth centuries have distin- 
guished exponents. Among the first of these is Corot’s View of Genoa, 
imbued with the formal classicism of his early Italian subjects. This 1s 
— followed by Manet’s Young Woman ina Round Hat, an excellent exam- 
ple of the artist’s later figure painting and characterized by brilliant 
brushwork, easy drawing and a deft arrangement of blacks, whites and 
blues. Degas’ La Toilette brings to the Art Institute an outstanding can- 
vas in the artist’s advanced style, examples of which have hitherto been 
lacking. Executed in the early 1890's it has the fiery color and rhythmic 
pattern of his best late work. Dancer in the Wings, by contrast, derives 

from the artist’s study of Japanese woodblock prints. 





(Continued on page 22) 
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tion of contemporary decorative, utilitarian and struc- 
tural glass Boston's new Museum of Modern Art bas 
embarked upon a program of exhibitions to be devoted to the 
newest and practical manifestations of twentieth centui 

life and culture. The growth of industrial design, which im- 
creasingly 1s absorbing the best talents in the country, com- 
bined with practical requirements of mass production 1 
responsible for a far-reaching change in not only the average 
consumer's attitude toward the objects of his daily life, but 


also in the recognition which purely utilitarian and func- 
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tional creations are being accorded by the most cultivated 
and sophisticated public. 

Meeting the exigencies of mass production and a vast dis- 
tribution system, the modern designer has evolved new forms 
which have not only heightened the public's consciousness o} 
beauty, but brought art and industry into close relationship. 
In particular has the American glass industry made sensa- 
tional strides during the past five years, with the result that 
our native product can now compete with the finest glass of 
Europe. The superb decorative achievements of Steuben (to 
which an entire room in the exhibition is given over) and the 
new architectural functionalism of Libbey-Owens-Ford, 
whose laboratories are continually evolving new types of glass 
in countless grades of translucency and color, exemplify two 
of the most important directions that this art 1s taking. 

The Boston show also emphasizes the architectural uses to 
which glass is increasingly being put, such as the glass tile, 
the glass block and the new window forms that have been 
made possible by panels of Louvrex, a recent creation of 
Libbey-Owens-Ford. 

Furniture, machines, surgical instruments, domestic uten- 
sils, our very houses are now being made of glass. How Ameri- 
can designers have come forward to meet the demand of an 
increasingly critical public, combining the principles of func- 
tionalism with those of aesthetics 1s well demonstrated in 
the Museum of Modern Art's show—an admirable event 
which successfully fulfills the purpose of this institution. 


CLEVELANDS NEW WATTHAU 


The Fourth Work by the Master ina U.S. Public Collection 


1 DANSE dans un pavillon de jardin (Tbe Minuet in a Pa- 
vilion), a famous oil painting by Jean Antoine Watteau 

4 which formerly belonged in the collection of Frederick the 
Great, has just arrived in America and now hangs in the Cleveland 
Museum of Art, its new permanent home. It comes as the gift of 
Commodore Louis D. Beaumont, President of The May Company 
This Frencheighteenth century masterpiece was originally acquired 
in Paris for Frederick the Great by his Ambassador, Count von Roth- 
enberg, and was one of a group of pictures long in the collection of 
the Hohenzollern family. It hung for many vears in the Neues Palais 
at Potsdam, as the private property of the former Kaiser Wilhelm 
\t the close of the World War, it passed into other hands, and five 
vears ago Was acquired for Commodore Beaumont by Lord Duveen 
at a cost of one hundred and ten thousand dollars. Out of a total of 
one hundred and eighteen paintings by Watteau, only three others 
are in public collections in this country 


those being in the Boston 
Museum of Fine Arts, the Metropolitan Museum of Art. and the 
t 
Jules Bache Collection in New York Cit 
La Danse dans un pavillon de jardin takes its place as a paint- 
ing of Watteau’s later period, and is in character and style a typical 


example of the kétes Galantes, which like this picture, are usually 
small in size. The scene, suggesting a fine summer day, ts laid unde 
the marble portico of a palace, through the right columns and cen- 
tral arch of which are seen a grottoed wall. The grevs of the archi 
tecture of the pavilion frame this glimpse of the typical vaporous 
landscape of northern France, its cool greens just touched with 
browns of the early autumn. A fountain plays against a blue sky 
flecked with summer clouds, intercepting a distant scene with large 
trees. In the foreground, on a tesselated floor, is grouped an elegantly 
dressed company of ladies and gentlemen, who are witnessing a 
minuet being danced by a youth and a girl. The light catches with 
unexpected and shimmering reflections the lustrous white satin of a 


DETAIL FROM WATTEAU’'S “LA DANSE DANS UN PAVILLON DI 


reall hit ‘ 


lady, gowned in a Watteau robe with over-mantle of pink, who sits 
in the cool and shelter of the pavilion. At her feet two children play, 
While a blackamoor pours wine from a silver pitcher into a glass 
which she holds in her uplifted right hand. A deeper note 1s caught 
in the brilliant red robe thrown over the russet and green costume 
of a gentleman who sits beside the lady, throwing into relief the pale 
blond loveliness of his inamorata 
hey glance almost languidly at the couple who, moving with 
rhythmic grace, dance to the stately measures of the minuet, played 
»V three musicians clustered in a group slightly in shadow to the 
eft. Is it some minuet by Clerembout or Couperin, which they play, 
rr one of those halt-forgotten melodies by Lully then so popular in 
he court of Louis of France: 
With amazing grace Watteau has suggested the poetry of the mo- 
ion of this characteristic dance, the play of classic line flowing 
through the two figures whose upraised arms and hands just touch 





lhe right arm of the young woman swings back as she turns and 
her fingers hardly touch her taffeta dress as they slowly pivot to the 
measured strains of the music. [he woman's head turns in full profile 
and her ruddy hair is piled high on the head. Watteau has rendered 
marvelously the fawn-colored taffeta gown, striped with green, the 
soft green satin of the man with his flesh-colored silk stockings. This 
rare ability to render the variations of texture without making them 
obtrude, and to paint within the symphony of delicate tones, char- 
acteristic of the artist, is part of the genius of Watteau. The picture's 
charm Is in the cool reticence of its colors, in the gracious and almost 
lazy rhythm of its movement. It epitomizes the art of a period where 
charm, elegance and grace were the touchstones sought by all who 
moved in the elegant world of the court. 
lhe term Fétes Galantes, as applied to the elegant pastoral scenes 
by Watteau and his followers, came from garden parties which took 
place at Marly, the home of the Princess Louise d’Orleans, third 
daughter of Louis 


JARDIN” SHOWING THE CENTRAL FIGURES XIV. She was the 
RECENTLY PRESENTED BY COMMODORE LOUIS D. BEAUMONT TO THE CLEVELAND MUSEUM OF ART 


great patroness ol 
Watteau, who him- 
self assisted not only 
in making the de- 
signs and costumes 
for the parties, but 
also in their fit and 
arrangement. Every 
person was arrayed 
to suit the character 
or period. 

In Watteau’s 
Fétes Galantes, 
painted after many 
years in Paris, the 
backgrounds, the 
groupings of his fig- 
ures, the costumes, 
all are distinguished 
in their treatment 
from anything of 
their kind that had 
been accomplished 
in the eighteenth 
century. In all that 
Watteau did, he 
showed how deeply 
he had been affected 
in his grouping and 
coloring by Rubens, 
in his composition 
by the Venetians, 
and in the silvery 
coolness of his tones 


by Van Dyck. 





RECENTLY PRESENTED BY COMMODORE LOUIS D. BEAUMONT TO THE CLEVELAND MUSEUM OF ART 


A GREAT WATTEAU, “LA DANSE DANS UN PAVILLON DE JARDIN,” PAINTED CA. 1617-1618 











RECENTLY ACQUIRED BY THI 


TYMPANUM FROM DAGHESTAN EXEMPLIFYING 


METROPOLITAN MUSEUM OF ART FROM DIKRAN G 


KUBATCHI SCULPTURE, SHOWING WARRIOR ON 


Re er 


KELEKIAN 


HORSE, NI TO XIE CENTURY 


A MUHAMMADAN SCULPTURE FIND 
The Metropolitan's Superb New Daghestan Reltef 


BY M. S. DIMAND 


NOTABLE recent acquisition for the Department of Near 
Eastern Art at the Metropolitan Museum of Art is a tym- 
panum of carved stone which comes from the village of 

Kubatchi in the province of Daghestan in the Caucasus. Its impor- 
tance is enhanced by the fact that, with the exception of reliefs in 
stucco, few examples of monumental Muhammadan sculpture are to 
be seen in European and American museums. Much Near Eastern 
sculpture of the mediaeval period was, of course, either destroyed 
by foreign invasions or mutilated by adherents of the more fanatical 
Muhammadan sects, who, following the Traditions of the Prophet, 
condemned the representation of living creatures. Of the architec- 
tural decorations that have survived, by far the greater part are still 
in situ in the buildings for which they were intended. 

In the province of Daghestan a number of fine reliefs were sal- 
vaged by the peasants and used in the adornment of their own houses. 
Many of these houses have now been torn down and the sculptures 
removed to Russian museums or sold to private collectors. How- 
ever, it is evident from old photographs that the reliefs were original- 
ly intended for more elaborate buildings, probably the castles of 
local princes. Some of them, like our relief, are in the shape of an 
arched tympanum; others are rectangular panels; and a few are 
round medallions. They are decorated with figure subjects, groups 
of animals, fabulous creatures, and Arabic inscriptions. Interesting 
examples have been found in the villages of Amusga, Itzari, and 
Kala-Koreish, but the finest come from Kubatchi, a picturesque 
settlement on the slope of the Kubatchi-Dag ridge, with houses ar- 
ranged in tiers which give the effect of a huge amphitheater. 


lhe Museum's tympanum, which comes from the house of Ahmed 
and Ibrahim (destroyed before 1924), is a characteristic example of 
Kubatchi sculpture and one of the finest of the group. In the central, 
recessed portion we see a warrior on horseback carved in high relief. 
Ile is wearing a tight-fitting coat decorated along the lower edge 
with a wavy scroll and on the chest with a plastron having lobed 
outlines. From his belt are suspended a quiver and a bracer (?). The 
archivolt of the tympanum is carved in low relief with a fine arab- 
esque scroll forming circular compartments and at intervals sending 
off trefoiled palmettes. The two arched openings at the base are deco- 
rated with double arabesque scrolls. 

Although the style of the sculptures from Daghestan shows strong 
Muhammadan influence, the Arab conquest of the region was slow. 
By the tenth century only Derbend, the principal town, and a few 
neighboring castles were in Arab hands. The various tribes of Iranian 
and Turanian origin inhabiting the inaccessible mountain regions 
were never wholly subjected. Kubatchi was the home of the Ziri- 
garan tribe (from the Persian zirib, “coat of mail’’), who were fa- 
mous smiths and armorers and among whom Christianity, Judaism, 
and Islam all had adherents. The modern name of the town and of 
the tribe is derived from the Turkish kobeci (“coat of mail’). 

In 1049 the Turkish Saljuks, who had originated in Central Asia, 
invaded Armenia and Georgia, and in the late eleventh century and 
the twelfth century their influence became apparent in the civiliza- 
tion of other parts of the Caucasus. Various arts and crafts were 
affected. The coins of the Georgian kings, made at first in imitation 

(Continued on page 22) 


New hxhibitions of the Week 


GREAT IMPRESSIONISTS IN REVIEW: FROM 
BOUDIN TO CEZANNE 


HE leaders of Impressionism, together with several immediate 

. inspirers and later secessionists are represented, each by an early 
and a late canvas exemplary of their change of style, in the exhibition 
“Erom Boudin to Cézanne” held at the galleries of Durand-Ruel, 
the dealers who have been, from the very beginning, the mainstay 
of the great artistic rebellion of the 1870's. The delicate grey tonali- 
ties and vaporous, clouded atmosphere of Boudin’s beach and har- 
bor scenes appear in Sur la plage, 1869, and in the sparkling Dun- 
kerque, 1889. The neutral tones and the small deft strokes of Bou- 
din’s pictures are contrasted by Manet’s brusquely drawn La /etée 
de Boulogne, 1870. Ten vears later, when he painted Fillette sur un 
banc, Manet, who was called the father of Impressionism, sought 
unsuccessfully to register the vibration ol 
strong sunlight. The great draughtsman, 
Degas, was more able to redirect the prin- 
ciples of the pleinairists to his own linear 
stvle and the vibrant pastel, Femme sor- 
tant du bain, shows that in the eighteen 
vears that had transpired since the artist 
painted the splendid portrait of Mme. de 
Nittis, 1872, he had gained mastery of 
shimmering light and brilliant color with- 
out loss of formal design. It is this loss 
which is so apparent in Le Pont sur le 
bassin, 1900, a late picture by Monet, the 
artist Whose work most typifies the ideals 
of Impressionism. Toulouse-Lautrec  be- 
longed to the next generation and he, like 
Degas, built upon Impressionism. Instead 
of being absorbed in the creation of light 
and air and unceasing movement, he con- 
structed form and suggested light by means 
of colored line which, in the winsome por- 
trait of the dog, Follette, 1s so ingeniously 
woven into a loose, translucent texture over 
the uncovered surface of the brown paper. 
Renoir turned from the pure Impres- 
sionism of his ebullient figure piece, Femme 
dans un jardin, 1873, to the solid modeling 
of Baigneuse assise, 1913, a great nude 
whose massive body, though shimmering 
with multicolored light, retains its impres- 
sive volume. Among the remaining char- 
acteristic examples by Mary Cassatt, Pis- 
sarro and Sisley, is a late landscape by Ce- 
zanne which transforms the Impressionist 
stroke of color into large areas of con- 
structed color-form. It is a striking contrast 
to the awkward efforts made in the earlier 
picture, Chaumiére dans les arbres a 
Anvers, 1873. Environs du Treport, 1880, 
is aremarkable painting by Berthe Morisot 


EXHIBITED AT THE 
who, in this picture of a small harbor «poy, pprp” BY 


) 
nestled between a field of golden grain and 


red poppies and green hills, sums up the lyrical beauty that was 
expressed in the outdoor paintings of the eighties. M.D. 


DONALD CAMPBELL: PICTURESQUE ASPECTS 
OF THE DEEP SOUTH 


ONALD CAMPBELL opens up the territory of bayous and 

cockfighting in his group of watercolors at the Walker Gal- 
leries. They create an atmosphere not so familiar to the gallery 
goer who comes to know the very paving stones of Taxco and 
Gloucester streets as he goes about his rounds. One could wish that 
the artist lent himself more to the lure of Louisiana, for his paint- 
ings are rather stiff and formal. However the liveliness of his ma- 
terial triumphs over a somewhat unadventurous style. Oyster 
Schooners and Cock Fight are rewarding for their bright color and 
fresh interest. a. 





DURAND-RUEL GALLERIES 
POULOUSE-LAUTREC, OF 1890 
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JOHN PIKE: FROM NEW ENGLAND TO THE 
TROPICS IN WATERCOLOR 


HE picturesque beauty of the West Indies and the rough-spun 

fabric of the New England snow season are unfolded in John 
Pike’s accomplished watercolors which generously fill the front room 
of the Ferargil Galleries. Pike, a native Bostonian who has spent the 
past six years in the West Indies, turning his hand to Stage design, 
to mural decoration and to watercolors, paints with the realism, the 
breadth of treatment and, in general, with the technical and con- 
ceptual vocabulary which were the contributions of Winslow Homer 
to the watercolor art of America. Although Pike is no innovator, he 
is, in his Caribbean views, a good observer and a technical expert 
Who varies liquid with granular surfaces, and who dramatizes light 
and shade by just the proper amount of “scratching out.” The snow 
scenes of the district around Old Lyme are 
marred by an indiscriminate use of blue 
shadows and by a trite point of view. Apart 
from the pictures of sailboats, which re- 
iterate the lusty spirit and the manner of 
painting of the great American watercol- 
orist, the foremost paintings are those rep- 
resenting the exterior of a brothel on Har- 
bour Street and the cautious commence- 
ment of a crocodile hunt. M. D. 


‘POP’ HART: WATERCOLORS 
& DRAWINGS 


A” lIOW of the rollicking watercolors 
and drawings of Pop Hart at the 
galleries of Frederick Keppel give a sense 
of the abundant life which this artist ex- 
perienced. A trolley ride, a Coney Island 
train hold their quality for him, as au- 
thentic, as vivid, as worthy to be painted, 
as the lyrical Springtime in New Orleans 
or Orizaba, firm in its majesty upon a 
Mexican hill. Everything was grist to Pop 
Hart’s mill, and life assumed the char- 
acter of a comedy, to which he addressed 
himself with all the skill of an acute ob- 
servation, and the ability to translate what 
he saw into swift, atmospheric sketches. 
Many of them shown here are based upon 
his witty line in pen and ink. Some com- 
bine that structure with delicate water- 
color splashed on with careless ease. J. L. 


A CHRISTMAS SHOWING OF 
SMALL PAINTINGS 


NE of the two open shows held dur- 

ing the year at Contemporary Arts 1s 

being held, with special emphasis on the in- 
terest of small paintings as Christmas gifts. With well over a hundred 
items ranging in price from five to fifty dollars, the exhibition in- 
cludes work by artists known in New York, and that of outlying 
regions. It is bright, stimulating show, in which some of the un- 
knowns register an impression which is memorable. Eleanor de 
Laittre is one of these. The dissolving color of her semi-abstract 
landscape and Storefront is adroitly managed. Hiltebeitel’s Philadel- 
phia forces attention by the balance and arrangement of its volumes. 
Chris Ritter’s Back of My Home is expressive in its fluid line. J. L. 


ABSTRACTIONS BY JOSEF ALBERS, PIVOTAL 
BAUHAUS FIGURE 
N AMPLIFICATION of the Bauhaus exhibition may be seen 


at the Artist’s Gallery in the work of Josef Albers, who taught 
at Weimar until its closing, and who has identified himself in this 
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A CAPABLE GROUP SHOWING OF PAINTINGS 
BY ART INSTRUCTORS 


Y NDER the auspices of the Teachers’ Union the A.C.A. has hung 
U its third large group show in succession. While price and size 
were a factor in the last show, 1n 
the cut t one the large numb 
of excellent painters who teach art 
in the public and private schools 
of New York City govern the ex- 
hibition. It is encouraging to kno 
that the artistic future of the 
yvoungt generation is in such 
hands, and that it can draw upon 
such a wealth and variety of inter- 
ests for its) inspiration. Philip 
I-vergood’s Jagzbo, tarry Gott 
lieb’s Penns vivania Mines hit hgh 
levels in expression. A. [larriton’s 
solidly massed figu in Disin 
herited Ilelen = | udwig ss witty 
Vuns, who wait expectantly upon 


an elevated platform, Thomas 
Nagai’s Shelter Island and Jacob 


Kainen’s casual Street Corne) 
stand out for their quality” as 
paintings 1 


CUBIST MILESTONES; 
IONE ROBINSON 
OCUMIENTS of Cubism,” 


1) the current offering at the 


Julien Levy Gallery, is a better 
review of the collapse of Cubism 
than it is of the development ol 
this movement which’sprung up in 
Paris \lthough 
works by the two leaders, Picasso 
and Braque, are included together 
with 


around = 1907. 


a host of followers among 
whom are many who have since 
left the spotlight, there 


EXHIBITED AT 
ANIME, 


THE 
PAYSAGE PAINTED 
are no 
examples of “facet’’ Cubism, the earliest and greatest phase of the 
movement. [here 1s, instead, a preponderance of paintings executed 
after 1915, which is considered the end of the heroic period of Cubism. 
The breakdown of Cubism is associated first with the progression 
from three dimensional images to two dimensional flat linear form. 
and then with a gradual return to illusionistic painting which is 
manifest in the 1920 gouache by Braque; in the decoration abstrac- 
tions by Gris, and in the large 1921 Paysage animé by Léger, the 
master of mechanical forms. The last picture—a composite of cylin- 
ders, graceful in their austere curves and smooth, rectilinear planes 
which take their places in space according to their hue 
real subject the geometric qualities of the natural world. 
Picasso's analytical abstraction of 1911, a composition of surface 
markings in dots, lines and dull brown and grey tones, shows the 
disintegration of the earlier box-like fragments which’ were dislo- 
cated from natural form in order to reveal underlying geometric 
structure. Such a surface-differentiated, sober-toned picture recalls 
that Seurat, as well as Cézanne and Negro sculpture, was one of the 
sources to which the Cubists referred in their intellectual search for 
absolutes. It also signifies the reaction of the Cubists against the 
violent colors of the emotional art of the Fauves and German Ex- 


has as its 





JULIEN LEVY GALLERY 


IN 


THE ART NEWS 


} 


Kevealing the 


ressIONIsts steps that were taken alter the War by 
those artists Whose main concern was with technique and abstract 
patterns are examples by Gleizes, Severini, Metzinger, Marcoussis 
na on Ss 

In an adjoining Het the live crv of innocent blood” is heard 
n the drawings of Spanish women and children by lone Robinson 
w Young American who went through Catalonia recording, with a 
ender, womanly sympathy, the piteous effects on the people who 
re being ruthlessly subjected to aerial bombardment, to starvation 
ind to the unnatural industry of modern warfare. These dry-eved 


faces and sunken bodies of helpless refugees sitting and waiting for 
inpredictable fates, their nervous, useful hands bereft of tools o1 


Inese agonized Dull 


fabrics determined women working in munition 
plants, leave images not easily effaced from memory. The tenderness 


of the artist's compassion is conveved not only by her subject mat- 


ter but by the thin, sensitive pencil line—a line so eloquent of con- 


y tl 


tour that the occasional smudges and details of modeling are super- 
fluous and ill-advised. Several small paintings are warm in color, and 
as poignant 
drawings 


in as the 


M 


eAXpression 


D 


GRAPHIC WORK 

McCLELLAN 
pete GHTSMAN 

i usual strength is showing his 


drawings and prints at the Grant 
Studios John \VicClellan of W ood- 


stock has nol 


BY 


ol un- 


been seen in a 


one 
man show in New York, but his 
work in this exhibition 1s memo- 
rable. Objective in point of view 


his drawings of people give a sense 
of truth to the image through ex- 
pression Which has Ivrical powet 
lechnicalls commands the 


range of tone trom black to white 


he 


so that it seems to possess the ex- 
Ile models 
his forms and enriches their tex- 
ture within the limitations of his 
medium, achieving a high degree 
of graphic quality. Many of the 
drawings are of heads, or groups 
of figures, such as People Resting 
and Woodstock Christmas, both 
full authority. Another 
feeling altogether permeates Gol- 
eotha, the scene of alvnching. The 


pressiveness of color 


Ol quiet 


horror generated between the mass 
of people who rolic and brawl in 
the foreground and the tiny figure 
which hangs in the distance, so 
small, so unspectacular, is pro- 
found. 

Paintings by the Fine Arts 
Guild which regularly exhibits at this gallery constitutes a group 
among which Nelson van Horn’s Sixth Avenue Neons and Dorothy 
Feigin’s Along the River are the most interesting examples. 


1921 BY FERNAND LEGER 


: 


ATMOSPHERE & TECHNICAL 
STILL-LIFES BY PIUTTI-BARTH 


AINTINGS which recall the meticulous perfection of Watrous 

are being exhibited by Elizabeth Piutti-Barth at the Schneider- 
Gabriel Galleries. Like Watrous, and like Pushman too, Mrs. Barth 
creates her luminous still-lifes out of such materials as Chinese 
porcelains, bits of mediaeval sculpture and ancient iridescent glass. 
Into them she manages to fuse a sense of the civilizations which 
produced them in a manner which challenges the attention. One feels 
the quality of jade, the fragility of porcelain as though he were hold- 
ing the objects in his hand. She arranges such objects against back- 
grounds skillfully related to the main theme. The rich red of a piece 
of antique brocade enhances the Renaissance feeling of a bust by 


FACILITY IN 


l_aurana, and sets the color scheme for the painting. This is work 
which commands cne’s admiration, not alone for its technical skill 


December 24, 1938 


which is uncanny, but for the sensitiveness to beautiful textures 
delicate tonalities and fineness of shape apprehended by the artist 


and communicated with sympathy a 


A HANDSOME COLLECTION OF RARE KORAI 
CELADON WARE 


Y WILE the Sung potters of China were creating a variety ol 
\ ~ celadon ware that has never ceased to be a collector’s delight 
their contemporaries of the Korai dynasty (936-1392) in Korea 
were fabricating equally choice ceramics, a group of which is now 
on exhibition at the galleries of C. Edward Wells. 

One group of Korean ceramics, unique because of its inlay tech- 
nique, is closely related to the celadons of China. Under the green 
glaze which is usually more vitreous than that of the Chinese cela- 
dons, appear small white patterns in the shape of leaves, flowers and 
decorative medallions. Sometimes the white inlay is complemented 
by black inlay or by 
black underglaze paint- 
ing, but it 1s always the 
green glaze that domi- 
nates the object. When 
the glaze serves as a 
monochrome decora- 
tion, it is varied by the 
incised, moulded and 
impressed clay, so that 
pools of rich, translucent 
color are formed where 
it gathers most deeply 
lhe shapes include the 
usual rice bowls, teapots 
Vases, cups and ewers 
\mong the finest pieces 
are an exquisite bowl 
with a green glaze al- 
most turquoise in hue, 
and a ewer in form of 
a lotus bud which has a 
cover shaped like a lotus 
leaf curling gracetully at 
the edges M.D 


JEAN DECKER: 
PAINTINGS 


T HI: ancient spirit of 
Christmas, ex- 
pressed in a series of epl- 
sodes depicting the Life 
of Christ, pervades the 
gallery of Georgette 
Passedoit. Jean Decker, 
the artist, Is a young 
woman living in Los Angeles. The objective control of form, the 
restraint of emotion, the large cubic volumes, the dry, earth-like sur- 
faces and the peculiarly Mexican physical types all indicate that the 
painter is a student of Jean Charlot who, in an acute appreciation 
appended to the catalogue, remarks that the artist’s painting is a 
stage which carries its mood through a strict unity of atmosphere, 
lighting and gesture. In the A gony in the Garden, Jean Decker breaks 
away from the cold, classical mannerisms of gesture and composi- 
tion into which she frequently lapses 1n order to avoid excessive emo- 
tionalism. The drama that took place in the Garden of Gethsemane 
is reénacted, with each protagonist garbed in robes of single color, 
the subtle variations of value suggesting the architecture of the hu- 
man form and the intensity of the moment. These biblical scenes 
exemplify liturgical art under the aegis of Charlot. M.D 


SCULPTURE BY DISTINGUISHED CERAMIST, 
WALTERS; GROUP SHOWS 
ARL WALTERS has so instinctive a response to the way ani- 


mals look and feel and move, that he can start to model a 
dachshund from real life, and come out with an idealized coach dog 





EXHIBITED AT THE GEORGETTE PASSEDOIT GALLERY 


JEAN DECKER: A RESTRAINED, ARCHITE(C 
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with polychrome spots, and literally not lose a trick in the process 
His ceramic sculpture at the Downtown Gallery reveals a scope 
which has been widened since his last show here, at which time his 
own special blue glaze predominated. With a Guggenheim fellow- 
ship as an ald to experiment, Walters has developed other colors 
and textures through which he expresses in his individual interpreta- 
tions of beast, bird and fish. In an excellently installed show there is 
not a piece which does not reveal that special sensitiveness which 
certain people, not all of them artists, possess for the animal king- 
dom. The accent here is upon form and design. The art of ceramics 
is carried over into sculpture. 

\lso showing in other rooms is a group of paintings by artists 
long associated with the Downtown Gallery. Kunivoshi shows an 
elegant, compact and evocative Girl with Cigarette. Katherine 
Schmidt's Stringbeans exploits the curly line and cool green color of 
this vegetable, casually arranged in a little heap, and Samuel Hal- 
pert's Landscape is firmly knit in its glowing pattern of interrelated 
color. The younger men also have an exhibition in which the price 
range is moderate and 
the chance of invest- 
ment great. ft 


S. GARDNER; 
H. PRATT 


NTREET scenes at- 
S tractively handled 
are the most interesting 
paintings in the shows 
by two artists now at the 
Morton Galleries. Stur- 
tevant Gardner, to 
whose profession as a 
painter 1s added the post 
of head art instructor in 
the Canal Zone, has a 
score of paintings on 
view. In her tropical 
trees one has the sense 
of tropical wind blow- 
ing, and the exotic flow- 
ers she paints are care- 
ful versions, true to the 
originals. Her view of a 
street, however, is imag- 
inative and her design 
of its houses and iron 
grills is well knit in 7 be 
Patio. 

llerbert Pratt who 
shows watercolors as his 
first offering to the pub- 
lic in New York, 1s also 
best seen in his street 
PLRAL VERSION OF “THE ASCENSION scenes. He uses the 
swinging curve of a road 
as the central line of his composition and subordinates to it the 
mass of buildings on either side, painting them in color which is gay 


and expressive. me a 


MODERN WORKS REPRODUCED IN “VERVE”; 
PASTELS BY FERREN 


T IS a year since Verve, the Parisian child of Esquire and Coronet 

bearing the unmistakable imprint of both parents, was born 
In celebration of the fourth issue of this magazine, which is an illogi- 
cal mélange baited with pornography and suspiciously, salaciously 
and irreverently directed towards an American collecting public, 
Pierre Matisse has placed on exhibit a group of paintings and draw- 
ings Which were reproduced in the magazine and the four original 
cover designs by Matisse, Braque, Bonnard and Rouault, respec- 
tively. Happily most of the paintings on view may be approached 
apart from any association with the publication. 

Preéminent among the pictures is Rouault’s large Clownerte 
painted about 1917 and exhibited last vear in this gallery. It is a 
magnificent accompaniment to the essay written on Yorick by the 
author, Suares, friend and collaborator of Rouault. Another choice 
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example is Miros Harlequins Carnival, 1924-25, which is laden 
with magic pictographs, charged with the lively wit, delightful 
eroticism and hallucinations of this inventive genius. There ts per- 
fect order in this world of insects and harlequins of curving smoke 
ind disparate parts. The logic with which this imagined realm ts 
presented on the painter's canvas contrasts with Masson's disordered 
grass jungle of praying mantises, which lacks the structure, humor 
and imagination of Miro’s painting. Braque’s large still-life, which 
stirred adverse criti- 
cism as the first prize 
winner at the Carne- 
gie International last 
vear, Is also on view 
together with the re- 
cent study of dahlias 
by Matisse and an 
nnocuous green pic- 
ture based on sensa- 
tions of truit taste 
by Bores. A striking 
quasi-abstract pic- 
ture of a mother 
bouncing her intant 
inasylvan surround- 
ing by the American 
expatriate, Rattner 
reveals him to be an 
acute colorist and a 
surprisingly individ- 
ual exponent of Fu- 
turism. Especially 
curious 1s Matisse’s 
1938 commercial ver- 
sion of his famous 
La Danse 

In an adjoining 
room there is a group 
of recent pastels by 


\merican artist who 
has successfully ex- 
perimented with 
painting on plaster. 
I hese pastels are sim- 
ilar attempts to sus- 
pend abstract forms 
in space. Over-bril- 
liant in color and 
woolly in texture, 
they are exceedingly 
unpleasant in aspect 
lhe artist has failed 
to manipulate his 
medium with the pre- 
cision that probably 
would have proved 
more compatible with 
the geometry of his 
abstractions. He has 
destroyed the broad 
planes of his surfaces 
by the use of cross- 
hatching and by the 
insensitive grading of ) 
tones according to the 

spectrum. The es- 
sentially crystalline 
forms of the abstract 
motifs are thus ne- 
gated by the artist’s fuzzy handling of an intractible medium. M. p. 


CONVENTIONALIZED LANDSCAPES BY EDNA 
MARTHA WAY; RICHARD BEAMAN 
WO watercolorists of contrasting styles contribute to the current 


exhibition at the Argent Galleries. A flair for pattern which is 
decisive characterizes the work of Edna Martha Way who handles 
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her color and her material with the control of an artist who knows 
her medium well. Little that is realistic enters into her studies of 
Honolulu, the far West and Pennsylvania, for she subordinates 
everything to her design in which the contrast in intensity of tone 
is her most telling device. Occasional paintings by this artist in group 
shows always attract attention, for their vivid clarity. In a one man 
show the rigidity of her stvle impresses itself upon the mind. But het 
work Is crisp and expert, and in such paintings as Cholula Market 
she has a subject with 
Which her style is in 
complete accord 
Richard Beaman’s 
paintings made in the 
Gaspe give a sense ol 
the North, with the 
rugged cliffs and 
headlands of this aus- 
tere country. He 
erades his color where 
Miss Wav gets her et- 
fect with flat areas ol 
wash, and he may 
eventually achieve a 
product With more 
emotional intensity if 
he avoids a tendency 
to fall into the illus- 
trative manner of 
\Waxtield Parrish 
Which Northern 
Dawn, Percé, unfor- 
tunately recalls. 3.1 


FIVE NEW 
SHOWS 


of the best 

instruments to 
the enjovment of 
graphic art, the proc- 
ess known as Artist 
Color Proof lithog- 
raphy, may be seen 
in a showing of the 
work of Jean Charlot 
at the Charles Mor- 
gan Galleries, which 
includes examples 
from 1924 to 1928. 
he anthropological 
basis for Charlot’s in- 
terpretations of Mex- 
ican life in terms of 
Maya types has al- 
ways been one of the 
strongest elements in 
his drawings. While 
these people seem to 
exist to be painted 
and drawn and mod- 
eled, no one has yet 
improved upon Char- 
lot’s early monumen- 
tal mode of express- 
ing their peculiar 
quality of mind and 


COAL MINE” BY EDNA MARTHA WAY‘ 


- g 


THARLEQUIN’S CARNIVAL”: MIRO'S CURIOUS VARIATIONS WITTILY PROJECTED — body. So comprehen- 

sive a showing illu- 
minates the steps of his development as an artist, reaffirming his 
power to project an idea with thrilling impact. Among all the artists 
who have worked in Mexico since the early twenties, his view of its 
people is most indigenous. 


MATISSE GALLERY 


CCASIONALLY an artist with whose work one is familiar in 

a routine sort of way, since it appears at intervals at a par- 

ticular gallery, shows a painting or two in exactly the same sur- 
(Continued on page 23) 


we 


“CICERO'S 
VILLA” BY 


EXHIBITED AT MESSRS 





THOS 


RICHARD 
WILSON 


AGNEW & SONS, LONDON 


BRITISH PAINTING: BRIEF INDEX 


Irom Restoration to Victortantsm tn a London Show 


OW firmly native are the roots of English painting which, 
despite sixteenth century Classicism, held strictly aloot 
from the fashions and schools of the Continent, is exempli- 

fied in a London exhibition of British pictures with which Messrs. 
Agnew greet the approach of the holiday season. Beginning with 


a magnificent Lely Portrait of Sir Thomas Lee, the only notable 


exception to this nationalistic tendency, the show carries the visitor 
through the great schools of English 
portraiture and knglish landscape 
down to the early pre-Raphaelites 
whose idealized sentimentality find 
its epitome in Frith’s The Two 
Doves. 

lhe Lely portrait of the seven- 
teenth century baronet and mem- 
ber of Parliament would, however, 
be outstanding in any group of 
painting of this period. This is no 
fashionable drawingroom interpre- 
tation but a profound attempt to 
fathom a forceful personality and 
set it forth with all possible sin- 
cerity. The delicate brushing of the 
hair and firm modeling of the face, 
which is turned toward the spec- 
tator, as well as the concise but 
painterly treatment of the breast 
armor worn by the subject over a 
richly colored coat give this canvas 
prominence over the other portraits 
in the show. Especially does it con- 
trast with the rather theatrical dash 
of Lawrence's Portrait of the Fourth 
Duke of Newcastle, a full length 
work emphasizing the decorative 
elements of a handsome uniform 
and a stereotyped military pose. In 
the three other Lawrence male por- 
traits the artist’s technical bril- 
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A “PORTRAIT OF THE COUNTESS NUGENT” BY REYNOLDS 
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liance underlines certain rather monotonous similarities between 
the subjects. The largest of these, representing Robert Bankes Jen- 
kinson, 2nd karl of Liverpool, has, however, been accorded the 
place of honor in the show for its undeniably imposing quality. 

Unusually attractive is a half length study by Reynolds of the 
painter's niece, Miss Theophila Palmer, a fair young woman of 
exceptional grace and charm. There is also Reynolds’ Portrait of 
the Countess Nugent, in which spe- 
cial attention has been bestowed by 
the artist upon details of costume in 
a style not unlike French eigh- 
teenth century portraiture. This 
canvas 1s unusually gay in color, 
the elaborate draperies being set off 
by a dark background of sky—a 
device frequently adopted by con- 
temporary British artists. This, to- 
gether with an unidentified Gains- 
borough, Hoppner’s three-quarter 
length Portrait of Mrs. Meyrick 
and Hayter’s Sir Thomas Glad- 
stone, Bart., combines decorative 
qualities and accomplished execu- 
tion with accurate biographical 
documentation. A far more vivid 
impersonation is Hogarth’s version 
of his friend, Dr. Benjamin Hoad- 
ly. Alan Ramsay’s Colonel Black, 
with its deft painting of the hand 
and fine handling of the velvet 
coat, is an interesting foretaste of 
the large representation of his work 
which will be one of the attractions 
of the Scottish Exhibition sched- 
uled to open in London early in 
January. 

Of the great landscapists there 
are a number of unfamiliar works 

(Continued on page 22) 
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WORCESTER: GIFT OF 
DESIGNED BY LURCAT 


O'ive: of the most interesting recent developments in the decora 
s is the so-called revolution which is taking place in 


erty 
apestry weaving establishments of France 


MODERN TAPESTRY 


1 Gobelins 
and ‘A tbusson. Led by the artist Jean Lureat an effort is being mack 
to abandon the paintul and expensive attempt to reproduce paint 
ings Which, since the time Charles Le Brun became director of the 
onerins in the seventeenth century, has been slowly and steadily 
killing tapestry Weaving as an independent art. Now there ts a return 
In some instances to the great tradition of the fourteenth and fil- 
teenth centuries: cartoons are designed especially tor the loom, tak- 
ing into consideration the limitations and the possibilities of tapes- 
trv technique; the size of the weave has been enlarged to that used 
in the early verdures,; and the number of colors employed 1s fifteen 


to twenty times less great than that considered necessary during the 


past two centuries. A material result of these changes Is a greatly 
reduced cost of production which should do much to help the craft 
weather the unfavorable economic conditions of the present day 
lhe tapestry which has recently been presented to the Worcestet 
\rt Museum by Aldus C. Higgins of Worcester 1s a striking exam- 
ple of this new trend. [It is a monumental composition entitled A/ozs 
ons or Hlarvest Time, designed by Jean Lurgat and woven last 
spring from his cartoon in the atelier of Tabard Ireres & Soeurs at 
\ubusson 

lhe design of the tapestry is simple and straighttorward, admur- 
ably adapted to mural decoration. Four majestic figures of French 
peasants, larger than life-size, are shown holding wooden implk 
ments and standing against a background of growing vines and 
grain. A little girl clings to the dress of one woman and three dogs 
stand at their masters’ feet gazing with solemn eves at the world 
about them. In the foreground are a jug, various truits, a wooden 
bucket containing fish and, at the right, a brightly burning fire. The 
wide borders on either side are each divided into four unequal sec- 
tions containing scenes related to the central theme. The dominating 
gures themselves warmed by reflec- 
tions from the red flames at the right, while the still-life in the fore- 
ground and the scenes composing the borders give opportunity for 


color is the cold grey-blue of the fi 


great richness of color ranging trom an unusually effective lemon 
vellow to a bright green, from a soft rose to a clear red striped with 
black, and including a brilliant blue. The background is a very light 
brown and the vines and stalks of grain are woven in various shades 


ol the same color. As one studies this hanging, the joint production 


% Tey 


a a a 


of a creative artist and equally creative 





rattsmen, one is keenly 
aware of the dynamic new lite which has entered into French tapes- 
try weaving and can take pleasure in the thought that the looms ot 


\ubusson are producing tapestries which are individual and si 


Wicant Works OF art 
Jean Lureat, born in 1892 and well-known as a painter through 
exhibitions of his work on the Continent and in London, New York 
and Philadelphia, executed his first design for a tapestry, Les Filles 
lertes, in ror. -Lhis was followed by numerous others including 
Les Satsons et Les Arts in the Musée des Arts Modernes, Paris. At 
present the Gobelins has in preparation some tapestries, designed by 
lureat, for the decoration of an embassy salon which will be ex- 
ubited at the New York World's Fair. The subject is Les /llusions 
d /ceare and the group will include a mural panel, a screen, and cov- 
erings for a divan and several chairs 


BROOKLYN: THE RANDON COLLECTION OF 
CHINESE JADES AND POTTERY 


fin current exhibition at the Brooklvn Museum of Chinese 
bronzes, jades and ceramics, on loan from the Mrs. E. R. Ran- 
don Collection, has proved 


January 8 has been announced 


popular that its extension through 


Phe collection includes a large group of archaic jades of first 1m- 
portance, many small bronze animal figures from the Ordos region 
on the borders of Mongolia, several early Chou Dynasty bronzes 


of 


Ot Tine period 1122-240 13.4 


and a few earlier pieces from the Shang 
Dynasty (1700 to 1122 B.C.). Among the porcelains is one of the 
finest Sung Dynasty Chun ware plates, an important group of T'ang 
multicolored ware, and many excellent Sun pieces. There is also 
a Shang Dvnasty jade cicada with 


the earliest examples 


blue glaze, of which it is one of 


With the exception of a few large pieces of potterv and bronze 
most of the objects are small and require close examination. For 
this reason the entire collection has been grouped by dynasties, Which 
range from Shang to Sung 

[his collection well illustrates the opulence of Chinese decorative 

raftsmanship, a richness achieved partly by shrewd utilization of 
the qualities of different materials, partly by the fusion of stvle and 
function in the forms of a variety of useful objects, and partly by the 
treatment of living subjects used as decorative motifs. This treat- 
ment is marked by accuracy of observation often in minute detail, a 


gusto for the life of the thing itself, a flair for emphasizing the char- 


_-* g 
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“MOISSONS,” A MODERN AUBUSSON TAPESTRY DESIGNED BY LURCAT, EXEMPLIFYING THE RENAISSANCE OF AN ANCIENT CRAFT 
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which has 
sometimes the aspect 


acteristic 


of intense realism, 
sometimes of tantasy, 
sometimes of wit and 
humor, something 
like the spirit of car- 
toon, and always the 
craftsman's acute 
consciousness otf the 
life in his own hand 
which shapes the 
movement of the liv- 
ing line or solid form 

In pottery this rich- 
ness of Chinese deco- 
rative imagination 
finds an additional 
expression in the use 
of colors, textures ot 
glazes and ornament 
by incision and _ re- 
lief. One tiny covered 
box on three feet cov- 
ered with a_ bronze 
brown and a cream 
glaze suggests a fam- 
iliar classic type of 
glass in the zigzag 
drawing which forms 
a precise and lively 
pattern. Such a fam- 
iliar scheme of pot- 
ter) glaze as vellow 
green, forest green, 
brown and cream 
white, to be found on 
a great variety ol 
crude glazed pottery 
all over the world, 
takes on qualities of stvle and luxury in Chinese hands, and such 
simple combinations as brown and black, brown, blue and white, 
brown and white or vellow and brown, have a stylistic distinction 
deriving from the Chinese craftsmen that they would not always 
have in other hands. 

In addition to pottery both glazed and unglazed, bronze and jade, 
the materials illustrated by this collection include gilt, cloth, gold, 
wood, marble, agate and other stones covering a multitude of small 
objects of both ritualistic and secular nature. 


NEWARK: CANADE, A MODERN 
IN A ONE MAN SHOW 


PRIMITIVE 


OLLOWING upon last month’s showing of the paintings of 

Isaac Lane Muse, the Co6perative Gallery of Newark is holding 
a one man exhibition of the work of Vincent Canadeé. This artist has 
shown extensively in New York and a number of his canvases were 
included in the Museum of Modern Art's“ Masters of Popular Paint- 
ing” exhibit of last summer. Still-lifes and portraits make up the 
display, as well as an outstanding landscape entitled Strange Island 
which, as much as any work in the show, embodies the uncompro- 
mising sincerity of Canade’s vision. Though the artist has often been 
classified as a modern primitive, he composes his pictures with great- 
est attention to line and mass, with a consequent quality of directness 
which gives these works considerable impact. A number of drawings 
in the show further make known to the Newark audience the art of 
this significant figure of modern painting 


DALLAS: PAINTINGS BY J. B. MARTIN SHOWN 
IN RETROSPECT 


N EXHIBITION of the paintings of J. B. Martin which was 
recently held at the Dallas Museum of Fine Arts was unique 

in being at the same time a one man show of the work of a living 
artist, and a memorial exhibition, the eighty-one vear old painte: 
having died ten days after it opened. Martin, a native of Kentucky 
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who lived in Dallas 
for the last fifty years 
of his life, worked in 
pastel, treating, in a 
primitive manner, a 
variety of local sub- 
jects. His personality 
and his work have 
long been known and 
appreciated by local 
residents and artists 
and his painting won 
the commendation of 
lhomas Benton in 
particular at the time 
that he visited that 
city several years ago 
Grandmother's Day, 
a study of an elderly 
woman at a spinning 
wheel, and Calla Lil- 
lies, a formal ar- 
rangement of flowers 
in delicate pastel 
tones are among 
Martin’s most suc- 
cessful works in the 
exhibition 


PHILAD PHIA: 
FIGURINES 


A OL ISTTION of 
one of the rarest 
items of Chinese an- 
tiquity by the Uni- 
versity of Pennsyl- 
vania Museum was 


announced recently 
by officials of this institution. The Museum has now been enabled 


to enrich its permanent collection of Chinese sculpture, long known 
as one of the finest in the world, by the purchase of an exquisite sixth 
century bronze trinity of Buddhist deities 
comparable groups in existence. 

lhe three bronze figures, representing the Buddha and two Bod- 
hisattvas, were purchased from a New York dealer with funds al- 
located for this purpose from a substantially larger gift made by 
\. Felix duPont to the University’s Bicentennial Fund. 

These figures, which will be known as the A. Felix duPont altar 
group, were displayed during November as a part of the widely 
acclaimed exhibition of Chinese bronzes at the Metropolitan Mu- 
seum of Art in New York. Their purchase brings to Philadelphia 
a group, Which in date, quality, and artistic refinement, is rivaled 
only by the Tuan Fang altar group in the Boston Museum of Fine 
\rts, and two somewhat similar sets of figures owned by Mr. and 
Mrs. John D. Rockefeller, Jr. 

[he A. Felix duPont trinity supplements two important bronze 
statuettes of this character already numbered among the pieces in 
the present collection of the University Museum. One of these earlier 
acquisitions, given to the Museum in 1921 by the late James B. Ford, 
bears the date 530 A.D., and is about the size of the Museum's newly 
acquired trinity. The other, which was given in memory of Mrs 


l:mory Johnson in 1918, is somewhat larger and dates from the ninth 
centur\ 


UNIVERSITY OF PENNSYLVANIA MUSEUM 


one of only four known 


he sixth century trinity is likewise a complement to the 
larger examples of Buddhist sculpture in stone which constitute the 
collection shown in the Museum’s Harrison Hall. The Tuan Fang 
altar group in Boston is dated 594 A.D., while the estimated period 
of the duPont group has been tentatively set at about 580 A.D. 
Ihe Buddha of the duPont group stands with his hands in the 
poses of fearlessness and compassion. The Bodhisattva on the Bud- 
dha’s left is Kwan Yin who holds aloft in one hand a lotus petal, 
symbolizing the immortality of the soul; the other Bodhisattva is 
Va-Shih-Chih, who is depicted holding a vase from which he is sup- 


posed to sprinkle upon worshippers the heavenly dew or nectar of 
immortality 


lhe central figure is sixteen and five-eighths inches in 
height; 


the Bodhisattva thirteen and one-quarter inches. The ever 
increasing difficulties of exporting such figures from China today 
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THE ART NEWS 


further enhance the value of this purchase to not only students and 
scholars but to Philadelphia art lovers in general 


WASHINGTON: F.W:TAYLOR, DRAUGHTSMAN 
& ILLUSTRATOR AT LIBRARY 
a” IEXTIEBETION of the work of the late F. Walter Tavlor has 


just opened at the Library of Congress. Taylor, a Philadelphia 
illustrator and the son of a Civil War artist, studied at the Pennsyl- 
vania Academy of Fine Arts, to the faculty of which institution he 
Was appointed shortly before his death in tg21. In February, 1922 
\lessrs. M. Knoedler & Company, held a memorial exhibition of his 
drawings for the catalogue of which Joseph Pennell wrote an appre- 
ive foreword. Represented in the Library collection by illustra- 
tions for the /ron Woman and Eves of the Blind by Margaret De- 
ind, De Vilmarte’s Luck by Marvy Heaton Vorse, and The Heart of 
a Woman by Wilbur Daniel Steele, Walter Taylor also illustrated 
stories by the most important writers of his day which appeared in 
leading magazines. [These illustrations, mostly of interior scenes 
lave been compared to the work of the seventeenth century Dutch 
school. Above all the fineness of his compositions, the quality of his 
drawing, and the psychological understanding of the characters and 
incidents Which he portraved are notable. The collection of his work 
in the Library of Congress was presented jointly by Mrs. F. Walter 
favlor and The Philadelphia Public Library to the Cabinet of 
\merican [lustration in the Division of Fine Arts 


French Art of Ten Centuries 


Continued from page 7) 


erally become well known to the art world in the loan exhibition at 
the New York Public Library several vears ago. Yet special interest 
attaches today to the exhibition of the superb frontispiece to the 
Moralized Bible of which the greater part was until recently in the 
Treasury of Toledo Cathedral, but which was missing when the 
Nationalist army took an inventory upon its capture of Toledo. It 
may well be that this wonderful page and a few others are all that 
survive of one of the greatest documents of French Gothic illumina- 
tion—though it ought also be prized for its other virtue of consti- 
tuting one of the first painted portraits in Western art. The like- 
nesses of Louis [X—St. Louis—and his mother, Queen Blanche of 
Castille, made about 1226-34, antedate and influence by more than 
a hundred years the fountainhead of European portraiture, the panel 
of Rot Jean le Bon of the Louvre, and stand at the very roots of the 
portrait tradition in Western art. It is astonishing, upon regarding 
them closely, to see how realistically the miniaturist, held by all the 
conventions of his art, has succeeded in conveying the physical char- 
acter of his subject without, on the other hand, sacrificing a whit of 
their royal dignity. 

lhe palm of the exhibition, if | were to award it, goes to one of the 
few sculptures, the unforgettable bronze Ange du Lude (illustrated 
on the cover of this issue) which, made, signed and dated in 1475 
by Jean Barbet of Lyons for the roof of the Ste. Chapelle in Paris, 
was removed in the revolution to the Chateau de Lude whose name 
it has taken. Like the Ste. Chapelle itself the very pinnacle of sophis- 
ticated refinement—one cannot speak of decadence here—of Gothic 
form, it is achieved on principles so delicate that it is difficult to con- 
ceive of their fruition in the full round, and it is no wonder that the 
next and last expression of Gothic style finds itself in the mere two 
dimensions of painting. 

Without a catalogue at hand it becomes a dangerous task to enu- 
merate other items of the show—for one might overlook any one of 
its great joys. To one who comes not as a scholar in the field but as 
the grateful member of a wider audience, there is such a plethora 
of riches that an admonition not to miss the exhibition seems much 
more valuable than columns of description. But | must not leave the 
emphasis so heavily on the Middle Ages. The powerful portrait 
drawings of the Clouet epoch, the great group of idyllic landscapes 
by Poussin, the genial sheets of the dix-huitiéme by Lancret, Pater 
and, chiefly, Watteau—in a half-dozen of his most electric and im- 
mediately charming studies—are road enough to modern times, so 
much that they make one wish Mr. Morgan had collected Degas 
and Cézanne as well. And for a psychological interlude there is 
always the rewarding study of the handwriting of Catherine de 
Medici, of Richelieu and the various Kings of France—beside that 
of Voltaire and LaFontaine, Balzac and Zola. Altogether a hand- 
some Christmas remembrance from the Morgan Library. 


Lyecember 24, 1958 
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K XACTLY why, later historians will have to determine, but at 
_4 the moment all we know is that Le Corbusier seems to have 
triumphed over the other half of his dual personality, Jeanneret 
[his is evident from the fact that he uses the former name in the 
exhibition of his painting now current at the galleries of Balay and 
Carré which marks the first time in fifteen vears that his work in this 
medium has been publicly shown in Paris 

Charles-E:douard Jeanneret, who had been a practicing architect 
since he was eighteen, became seriously interested in painting in 
igiS. The following year, when the review [Esprit Nouveau was 
founded by him, he adopted the pseudonym Le Corbusier for his 
architectural activities and Jeanneret became the painter. Working 
under the influence of Amadée Ozentfant, who was first instrumental 
in arousing his interest in painting, and belonging to the group of 
Picasso, Léger and Braque, Jeanneret developed the stvle known as 
purisme. His works exhibited in the early twenties, shows a preoccu- 
pation with inanimate subject matter. Then followed a period in 
which he painted constantly in the jealously guarded privacy of his 
studio, with no public showings. Last spring, in a large exhibition 
in Zurich, the painter again emerged. It then became known that 
Jeanneret was no more: in 1928 what he called a réaction poetique 
had taken place similar to that experienced at the same time by 
other members of the group. This may be clearly seen in the current 
show, which ranges from the highly abstracted musical instruments, 
glasses and bottles of 1920 to the more complex variants on the 
human figure of the past year in which juxtaposition of line and 
mass produces brilliantly orchestrated effects. 


HE 1938 Salon d’Automne, classic exhibition of the Paris fall 

and winter season, Was marked this vear by an entirely new and 
serious note which contrasted with the sometimes fanciful, generally 
uneven and not infrequently monotonous selections of previous 
vears. A profound research into methods, which as a whole display 
an unusually high standard of technical accomplishment, many 
large figure compositions by some of the more promising younger 
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THE ART NEWS 


artists, and a complete retrospective of the work of Gleizes which 
underlines the significance of the Cubist movement as a whole are 
some of the attractions of the exhibition at the Palais de Chaillot 
hough an affair of these dimensions can scarcely be assimilated 
in a single visit, a general glance about the halls focuses attention 
on Caillard’s figure composition based on a Moroccan subject 
Chapelain-Midy’s cleanly delineated, decorative vintage scene, a 
new Kisling reclining nude and Antral’s evocative view of the wet 
crowded Paris boulevards in the rain 


A Muhammadan Sculpture Find 
(Continued from page 12) 


of Byzantine ones, soon bore legends in Arabic as well as in Geor- 
gian. The Saljuk period (XI-XIIL century) was one of the most 
brilliant in the history of Near Eastern art. In Iran, Mesopo- 
tamia, Syria, and Asia Minor the Saljuk rulers gave great encour- 
agement to the arts and crafts, and in the twelfth and thirteenth cen- 
turies architecture and sculpture reached unprecedented heights 
Professor Sarre has already pointed out the relation of the Kubatchi 
reliefs to the stvle of Saljuk stucco decoration in Konia, which prob- 
ably dates from the middle of the thirteenth century. As a group, 
however, the Daghestan sculptures show a distinctive stvle, in which 
Saljuk elements are combined with various local ones. In the repre- 
sentation of animals, for instance, there are features based on the 
earlier Caucasian animal stvle. The same mixture may be seen on 
metalwork, particularly on bronze braziers which recall twelfth and 
thirteenth century [ranian pieces from Armenia and the Hamadan 
region. The Daghestan sculptures and some of these bronzes also 
reveal Sasanian motives. [he stvle of the Daghestan reliefs may be 
regarded as a branch of Saljuk art and should be assigned to the end 
of the twelfth or the beginning of the thirteenth century 


[Reprinted from the Bulletin of the Metropolitan Museum of Art] 
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with George Morland’s light, airy The Water Mull and Rich- 
ard Wilson’s Cicero's Villa outstanding. The latter is a romantic 
and lovely Italian landscape in the Classical Poussin tradition so 
popular in England, its robed figures wandering among idyllic 
woods against a mountain background glimpsed through dissolving 
mists. A subsequent generation’s more picturesque interpretation 
of Italy is to be seen in David Roberts’ The Castle of St. Angelo, 
Rome, with its careful stressing of detail and incident 

Sporting painting, another of England’s unique contributions to 
art, has important exponents in Weaver, Charles Towne, S. J. & 
Jones, Bristow and the justly renowned Sartorious, the latter with 
two lively studies of horses against a landscape background. An 
historical touch, lent to the show by George Jones’ Lord Clyde 
Superintending the Evacuation of Lucknow and a Winterhalter 
portrait of Victoria painted when the Queen was very young, 
rounds out this important showing of England’s great century of 
painting. 


Chicago's 21 New Gifts and Purchases 
(Continued from page 8) 


Further trends in French painting are to be found in an early 
Cézanne, painted under the influence of the Impressionists and of 
Pissarro in particular, and in Redon and Renoir, the unreal fantasies 
of the former being typified in Woman A mong Flowers, disembodied 
indeed when next to the latter’s magnificent, earthy nudes. Renoir’s 
pulsing color and solid form may be seen at its best in The Artist's 
Son, Jean, as a Child with its tones of rose, orange and yellow coun- 
terbalanced by strong blues. Lady at the Piano, painted about 1870, 
shows the artist in the full powers of his early Impressionistic phase. 
Though Italian by birth Modigliani deserves mention in any listing 
of French painters for his important contributions to that modern 
art which had its origin in Paris. Madame Pompadour, despite a 
somewhat fantastic title, merits serious mention for its design based 
on interrelated rectangles throughout the composition. Strictly con- 
fined to his own idiom whose roots are to be found in African art, 
Modigliani in this portrait has nevertheless captured some of the 
elegance of the true Parisienne. 

Though numerically few, the American canvases in the Art In- 
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stitute’s acquisitions show a high standard of quality. Notable are 
Winslow Homer’s dramatization of men against the sea, entitled 
Tbe Herring Net, a Portrait of Miss White by Jewett and Alexander 
Brook’s Twentieth Century Ruin, in which the artist lends his usual 
distinction to an unprepossessing subject. Without undue sentimen- 
tality Brook conveys the haunting atmosphere of the deserted house 
overshadowed by blasted trees on whose weed-grown steps sits the 
despondent figure of a girl. 


New Exhibitions of the Week 
(Continued from page 16) 


roundings and style which strikes the eye with new force. Such is the 
case with two of the artists who are exhibiting in a group show at 
the Uptown Gallery. Kenneth Rosevear’s work comes to life in two’ 
watercolors both called The News, completely contrasting in their 
significance and presentation, but equally fresh and forceful because 
of their brief, informative line. Ann Neagoe’s two figure paintings 
create an atmosphere of security and repose through cool, integrated 
color and a sense of familiarity with her subject which she com- 
municates delightfully. The work of these two painters enriches a 
show which keeps to the standard of excellence one regularly finds 
in this gallery. 


HOWS arranged to tempt Christmas buyers have blossomed on 

all sides. A breezy little exhibition at the Mercury Galleries 
includes work by several artists who are known in New York. 
N. Takis, Louis Schanker, Tony Mattei, O. Botto and Zoltan Hecht 
contribute examples of their work which has received favorable 
comment in these columns. The current group piques one’s interest 
anew. It is accompanied by a catalogue which lists among its wares 
an inventory of “isms” which would frighten the Dies Committee 
out of its wits. Let the investigators look into minimalism, merdism 
and vorticism. To the lay ear they sound subversive and one cannot 
help being sorely tempted to add a few terms of one’s own to round 
out this esoteric array. 


T IS a pleasure to see a full length show by Will Barnett whose 
work occasionally appears in group exhibitions. His prints and 
aquatints now at the Hudson D. Walker Galleries reveal a warm 
sympathy with the humble, homely aspects of life which he ap- 
proaches with a fresh point of view. 7 ailor in the familiar inferno 
of a pressing and cleaning shop evokes immediate response with its 
simple truth. Barnett’s manner of presenting his subject is extremel\ 
direct and wholly lacking in the emotional agony which so often 
characterizes work inspired by pity and carried out ironically. 
lechnically it is highly developed, and he handles the soft, smoky 
textures such as appear in the lithograph Unemployed as expertly 
as he does the sharper technique of the pen drawings. A teacher at 
the New School, one of his prints shown here is included in the Fifty 
American Prints of 1938 chosen by the Institute of Graphic Arts. 


geht MORTERUD’S watercolors at the Butler Gallery present 
the wonderland which is the child’s conception of nature as 
derived from the world of fairy tales. They are charming illustra- 
tions, amusing, clever and eminently suitable for children’s books. 
Elves reveling among gigantic toadstools, children wondrously gaz- 
ing in the sky at rainbows, stars and birds, Winken, Blinken and 
Nod floating on the silvery sea—such is the stuff of this artist’s deli- 
cate art. 


T THE Studio Guild two artists, Alice Sloane Anderson and Alice 
A Tilton Gardin, are each holding their fourth annual solo exhi- 
bition. Landscapes by the first are carefully construed and solidly 
painted. They are mostly scenes of Westchester and Martha’s Vine- 
yard. The outstanding picture, however, is a view of the Great 
Smokies of North Carolina. For in this vista of young, freshly green 
trees, rugged firs and distant hills, the artist has begun to give that 
character of atmosphere and of changing light and color that is 
missing in the majority of her works. Mrs. Tilton is showing a mis- 
cellany of flower pieces, landscapes and small palette knife sketches 
which are particularly splendid in their jewelled tones and vivid 
impressions. Confusion and profusion mark the flower studies. An 
astounding performance by this artist is her painting of chickens in 
the leafy arbor of a backyard. It is a glowing Impressionist picture, 
perhaps the summation of this artist’s eight years in France. 
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GALLERY EXHIBITION DURATION 
A.C.A., 52 W. 8 Lena Gurr: Paintings, Dec. 20-Jan. 7 
Ackermann, 50 k. 57. .English X VIII Century Sporting Paintings, to Dec. 31 
American Academy, 633 W. 155 Platt Memorial Show, to April 30 
American Place, 

5090 Madison. .Demuth: Paintings; Porter: Photographs, Dec. 29-Jan. 18 
Arden, 460 Park ..Contemporary Spar Paintings, to Dec. 31 
Argent, 42 W. 57. Vembers: Watercolors and Prints, Dec. 27-Jan. 14 
\ronson, 215 E. 58 Group Show: Paintings, to Jan. 14 
Art Students League, 215 W. 57 Viember Prints,.to jan. 7 
Artists’, 33 W.8 Josef Albers: Paintings, to Dec. 31 
Babcock, 38 E. 98 George Yater: Paintings, to Dec. 31 
Barbizon-Plaza, W. 58 Vining-Smith: Paintings, to Dec. 31 
Bignou, 32 E. 57 Renoir; Dufy: Paimtings, to Dec. 31 
Bland, 45 E. 57 Early American Sporting Paintings, to Dec. 31 
Bonestell, 106 E. 57 Vexican Paintings, to Dec. 31 
Boyer, €9 E. 57 Contemporary Americans; Paintings, to Dec. 31 
Brooklyn Museum Abstract Art in Prints, to Jan. 4 
Buchholz, 32 E. 57 Kurt Roesch: Paintings, Dec. 28-Jan. 14 
Butler, 120 E. 57 Morterud: Watercolors, to Dec. 31 
Carstairs, 11 E. 57 Vodern French Paintings, to Dec. 31 
Clay Club, 4 W.8 ......+-Humor in Sculpture, to Jan. 1 
Columbia University Stanford White: Drawings, to Dec. 30 
Contemporary Arts, 38 W. 57 Bernice Cross: Paintings, Dec. 26-Jan. 14 

Christmas Budget Paintings, to Jan. 8 
Cosden, 42 E. 57 Vodern Furniture, to Jan. 1 
Decorators Club, 745 Fifth Ave Decorative Screens, to Dec. 28 
Delphic, 44 W. 56 Schein; Schwartz: Paintings, to Dec. 31 
Downtown, 113 W. 13 Carl Walters: Ceramic Sculpture, to Dec. 31 
Durand-Ruel, 12 E. 57 Boudin to Cézanne: Paintings, to Dec. 31 
Lighth St. Playhouse, 52 W.8 Shindelman: Paintings, to Dec. 31 
F.A.R., 19 E. 61 Degas: Reproductions, to Dec. 31 
Federal, 225 W. 57 Children's Paintings, Sculpture, to Jan. 10 
Ferargil, 63 E. 57 John Pike: Paintings, to Dec. 30 
Fifteen, 37 W. 57 .Lars Hoftrup: Paintings, Dec. 27-Jan. 7 
French Art, 51 E. 57 French Impressionists: Paintings, to Jan. 31 
Freund, 50 E. 57..Daniel Serra, Ethel Hood: Paintings, Sculpture, to Dec. 31 
Grand Central, 15 Vanderbilt Group Show: Paintings, to Dec. 31 
Grand Central, 1 E. 51 Group Show: Paintings, to Dec. 31 
Harlowe, 620 Fifth Dwight Shepler: Paintings, to Dec. 31 
Harriman, 63 E. 57 Toulouse-Lautrec: Lithographs, to Dec. 31 
Kennedy, 785 Fifth John Taylor Arms: Prints, to Dec. 31 
Keppel, 1 E. 57... Pop Hart: Drawings, Etchings, to Dec. 31 
Kleemann, 37 E. 57 ....-Christmas Paintings, to Dec. 31 
Knoedler, 14 E. 57... Simon Elwes: Paintings, to Dec. 31 
Kraushaar, 730 Fifth Prendergast; Demuth: Paintings, to Jan. 7 
John Levy, 1 E. 57 Laurence Biddle: Paintings, to Dec. 20 
Julien Levy, 15 E. 57 , Documents of Cubism, to Jan. 3 
Costume, Advertising Illustrations, Dec. 29-Jan. 9 
Lilienfeld, 21 E. 57. Chagall; Paintings, to Jan. 7 
Macbeth, 11 E. 57 Group Show: Paintings, to Jan. 1 
Matisse, 51 E. 57 Ferren; “Verve’: Paintings, to Dec. 31 
Mayer, 41 E. 57 Frank Benson: Etchings, to Dec. 31 
McDonald, 665 Fifth Rowlandson: Watercolors, to Dec. 31 
Mercury, 4 E. 8 Group Show. Paintings, to Dec. 31 
Metropolitan Museum Italian Baroque Prints, to Jan. | 
Midtown, 605 Madison de Groot; Parsons: Paintings, to Dec. 2 
Milch, 108 W. 57 {American Artists: Paimtings, to Dec. 31 
Montross, 785 Fifth Florance Waterbury: Paintings, to Dec. 31 
Morgan, 37 W. 57 ...Jean Charlot: Lithographs, to Dec. 31 
Morgan Library French Art, to March 15 
Morton, 130 W. 57 Hilda Katz: Paintings, Dec. 26-Jan. 7 
Municipal, 3 E. 67 N.Y. Artists: Paintings, Sculpture, Dec. 28-Jan. 15 
Museum of Modern Art, 14 W. 49 Bauhaus Design, to Feb. 1 
Museum of the City of N. Y...Currier & Ives and the N. Y. Scene, to Dec. 31 
National Arts, 15 Gramercy ..American Etchings, to Dec. 27 
Newhouse. 5 E. 57 Group Show: Paintings, to Jan. 9 
N. Y. Public Library, Fifth at 42nd..Artists of Aloofness: Prints, to Dec. 31 
Nierendorf, 18 E. 57..Feminger, Klee, Kandinsky: Paintings, Dec. 27-Jan. 14 
Parish-Watson, 44 E. 57......Wm. Randolph Hearst Collection, to Jan. 1 
Passedoit, 121 E. 57 Jean Decker: Paintings, to Dec. 31 
Perls, 32 E. 58 eT ee .. Modern French Paintings, to Dec. 31 
Raymond & Raymond, 4o E. 52. British Museum: Ortental Prints, to Dec. 31 
Rehn, 083 Fifth... Group Show: Paintings, to Dec. 31 
Reinhardt, 730 Fifth Henry Major: Paintings, to Dec 
Riverside, 

310 Riverside Contemporary American Indian Paintings, to Jan. 8 

Schaeffer, 61 E. 57 ...Old Masters, to Dec. 31 
| Schneider-Gabriel, 71 LE. 57 Piutti-Barth: Paintings, to Dec. 31 
Spalding, 518 Fifth Ave Sporting Art: Paintings, Sculpture, to Jan. 14 
Sterner, 9 . 57 {merican and Foreign Paintings, Dec. 27-Jan. 3 
Studio Guild, 730 Fifth Group Show: Paintings, Sculpture, to Dec. 31 
Sullivan, 400 Park Christmas Exhibition: Paintings, to Jan. 1 
Sutton, 358 E. 57 Christmas Exhibition, to Dec. 31 
Fricker, 19 W. 57 Teator; Chern: Paintings, to Dec. 31 
Uptown, 249 West End Vembers Group Show: Paintings, to Jan. 5 
Valentine, 10 E. 57 Variano Andreu: Paintings, to Dec. 31 
Vendome, 3:9 W. 57 Group Show: Paintings, Sculpture, to Dec. 31 
H. D. Walker, 38 E. 57 .. Arthur Siltz: Paintings, Dec. 27-Jan. 14 
Walker, 108 E. 57 ...Donald Campbell: Paintings, to Dec. 31 
Wells, 65 E. 57 Korean Ceramics, to Dec. 31 
Weyhe, 794 Lexington. - ..Prints for the Holidays, to Dec. 31 
Whitney, 19 W.8 Glackens Memorial Exhibition: Paintings, to Jan. 15 
Wildenstein, 19 E. 64........David-Weill Collection: Drawings, to Dec. 31 
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COURTESY OF RALPH HYMAN, LONDON 


\ 
JS. silver-gilt urn is one of a pair made by different sil- 
versmiths at different periods. One is the product of Paul 
Storr, made in 1800 during the reign of George III, and the 
later one a Victorian pendant, made by Hunt and Roskell in 
1869. After the accession of George III there was a waning 
of French influence, resulting from a surfeit of excessive 
elaboration to which the rococo had developed. English de- 
signs were inspired by the excavations at Herculaneum 
and Pompeii, and the published descriptions of the objects 
discovered led to an entirely new style. Through the de- 
signs of the Adam brothers, silversmiths interpreted ob- 
jects in keeping with the prevailing fashion which was set 
by these famous architects. Domestic silver followed in 
form the urns and vases of Greece and Rome, and classic 
ornament and mouldings were applied to different ob- 
jects. In this urn the decoration is, of course, all in the 
classic manner. There is evidence of a discriminating re- 
gard for the suitability of the shape to the object and the 
classic motif is not profuse. The twisted grapevine and 
leaves, the laurel and rosettes of the handles, and the sim- 
ple dentil of the top and base of these vases show the in- 
terpretation of classic forms which was purer in silverwork 


than in other crafts of the period. 
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